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A COM EH Y IN TWO ACTS
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Phil Osophyj
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Act I : Living room in Plain Geometry 's home ; Saturday
morning.

Act II: The same, Saturday evening, two weeks later.

Suggestions to the Characters
Plain Geometry—An attractive girl who could not in real life

fin Act I) ; neat costume, suitable for abe called "plain
school girl. A simple afternoon or party dress in Act II ,

Anna—A matter-of -fact older sistrr type. A house-dress in

P P

Act I ; a .suitable change for the party in Act II.

Al —A tall slender hoy with a mischievous twinkle in his C3fe ;
has a keen sense of humor.

Phil .Typical Collegiates.

Copies of thin play may ho obtained from Caroline Hatton, 33 7 West
18tut St ., Ni w York City. T'rico 10 cents, prepaid.

Cal
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Jim—A substantial, athletic, manly fellow with dignity and
poise,

Miss Ttriout—A demure maiden ol‘ nubile charm ; rullicr in
cl mod to the dli Tiding vine types.

Major Arc—A stout boy who is capable of military precision
and command. Par description of uniform see instruction for
dance printed at end of play.

The Loyal Subjects of the Curriculum—Eight girls of same
bright and build . See end of play for description uniforms.

PROPERTIES
Dust cloth lor Anna,
basket of flowers for Plain Geometry.
Killer—on the library table ,

Blackboard compass for Major Arc.
Eight yardsticks for the “Loyal Subjects
A cent and a quarter £OT Al.
Small notebook and pencil for Cal.
Small drum and sticks for drummer in

Loyal Subjects.

n 3

"The Advance of the
t r

Aci? I
Uccne ; Living room m Plain Geometry ’s home,

include a library table with a drawer in it ; enay ehairs, etc, ; and a mirror
on HaQ tildo wall, cither over a mantel, or its acme convenient place,

ihdude a library table with n drawer in it ; easy aham,, etc. ; JI mirror
looking intent \y and diHConUnletlly at her reflection,}

The furniture should

F . 0.: 1 don 't see ^ why everybody calls me Plain Geometry.
I get so sick of it , Plain I Plain! Plain ! Everywhere; I go 1
hear it, Lwiwi I were pretty and attractive, (Stops and scans
her reflection again anxiously.) I know Mini

Hi/ likes that Miss Terious much better. Sly thing!—
doesn ’t think I'm

pret ty.

Even1 dim ’ftalls me Plain, (Turns before the mirror , still look
ing at herself.) I woiutor if it is because my figure is so angular.
or* because l am not acute enough , There must be a reason.

I f |C^U(Pause*) There11ms to be a reason For everything.
( Enter Anna from left. Starts to dust chair industriously. )

f.

-Bnf.fl.; What have you been doing all morning? Do you know
it is nearly eleven o'clock ? It’s about time yon were circling
around and getting some work done.
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I might just asl i
P. G > (heaving a deep ) : Oil '

well get to work , That's all I'm good for, anyway,

Anna (surprised) :AVky/what's the matter with you ?
P . G.: Oh, t̂here 's a lot the matter I guess^if everybody

suppose

called you "plain ” you’d be unhappy, too, Toll me something,
will you, Sister ? ( (Toes quickly over t
in", ) Why do you suppose everybody calls me "Plain ” ?

Anna: OhjJl don ’t know. They’ve just gotten into the liabii
of it, I guess* Everybody knows you are very interesting and
dependable. '

P . G .: Yftsjbut who
much fun or pleasure fn me ! ( Pause.)
seem to, and that a all tha^mattors,

( ,4/, appearing at the doorway, hears Plain . Geometry ’ft last
remark. Comes forward with mischievous smile.)

Al : Oh-ho ! I see! So that is what has been making our little
Plain go off or a tangent so easily of Sate. What ’s the matter
with dim — too much interested iu little Miss Terious ?

Anna: Now, Ah don 't be such a tease!
( petulantly ) : There YOU go agaith jumping at conclu-

sions )\viiliout sufficient data I Who $aid anything about Miss
Tcrious !

Al ( with a knowing air ) : Oh, Miss Terious is no unknown
quantity to me ; and I’ll have you know that I can reason just
as straight as you can , even if I don't Q. E. I") , everything I Say.
UVP. drawn a conclusion or so myself on this subject,

P , G . (curiosity aroused ) : Why,1 what do you know about it!
Alt Never mind what I know about it . (Drops flippant and

teasing manner. ) Seriously, though, Plain, what makes you
give up so easily just because they call you Flhmf Why
don't you develop more points of contact with people ? I don 't
know any girl with a better "lino ” than you have, nor so many
of ikem, Use them. That’s the best formula I know.

P , G - : Put how mx l going to use them with Jim!
the problem' I wish you eoukl help me solve.

Al: Well, why don’t you have a party, invite the whole crowd
and give Jim the time of his lif^c ?

P. G .: That ’s easy to say, hut what could we do that he would
enjoy 1 m

Al: DoV Why there are lots of things we could do.

0 where Anna is Stand-

j > |
about that when people don't tmd

At least/Jim doesn ’t
cares

P . 9-

That'a
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P. O.: one ^ai your "lots. M

Ah One of them? Well, you could have Major An' muster
some of 1licj loyal subjects and giv'e a drill. You know dim
would pet 3 big thrill out of that. ^P. 0 - (skeptically) ; YCR, H suppose that would be gQ0d£ put
that ’s only one thing. What else could we do if

Alt Why not have a Square Dunce ?
P. G - ( with growing interest) : That ’s a good idea. I never

thought of that
Anna ( who Jins been quietly listening to this conversation ) .

Are you going to invite Miss Teriousl
Alt Of course !
P. G . : Of eoLirs

Al : Oh , yes, you certainly want, her, and I ’ll tell you why ,

l *ve been thinking you might have some good hard games. Miss
Tenons couldn 't; do anything with those and that would be your
chance to shine ,

AHTMTA thinlt Al is rigid . Plain,

T were you .
P . G.t WeU^ ldl right-. Whom else are we going to invite ?
Al: Oh, the loyal subjects of the curriculum feud the students

High School} I guess. Just the same old crowd ,

Amid ; Phil and Cal /are home from college- Why don’t you
invite them ?

Al: Phil and Cal wrho ?
i

Why, Phil' Osojdiv and Cal Q. Lus, of course.
P, G .: Oh, surely I ’d like to have them, Do you suppose they

will come?
Anna : Yos. ' I think so. When are we going to have the party ?
P, <?.; Well, this is Saturday. L e t h a v e it two weeks from

tonight . I ll flee M.ajor Ard today about the drill. And you'll
hftvc to help itn1

', Al , with all the games and things, j
Al: Count on me, lrm the best little trickster you ever saw,

and it ’s pretty hard to see through my tricks. Ask tiny Fresh-

man !
I ,

P. G - : You certainly are a peach, Al, for coming to my rescue.
Air Dh ! Why stiouldn ’t I ? It ’s all in the family.

—there's an unknown quantity in this proposition I’d like to find
for myself .

J

I ’d invite Miss Terious, if

of

Besides

CUliTAIN
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ACT II
Sccve : Simio ns Act T. with nrirlwl <lccrrmtif > jts in gapmetneal pattern*rtnd
( Curtain riHn«t &Udtodng AJ nml Anna dr&tted lor tlie party putting

Uie iltiiahing touches to the decorutiong.)

Anna: ThiaJnas certainly been a busy two weeks. I don't be-
lieve yml have ever worked so hard before in your life, have
you, Alf

AI : Well, there ’s a reason !
( Enter p, G , hastily, dressed very prettily, and carrying a

basket of flowers. These she puts on the tabic, arranging and
surveying her work as she talks. )

P, 0, : T ' ve heard 3‘ou make that remark at least sixteen times
in the last two weeks, and I'm getting auspicious. I don 't un-
derstand it.

AI : Don 't let that worry you, little girl. You aren ’t the first
one who hasn ’t seen through your cousin. AI !

(Bell.)
Anna: Oh ! there's somebody already. You go to the door,

Plain, and here, AI, help me.
(Exit P. G.)

Anna: Do you think everything looks all right ? Stick that
ruler in that drawer.

( Voices heard laughing and talking outside. Enter Cal, Phil,
and Plain.)

Anna (advancing, smilingly shakes hands with Cal and Phil ) :
I’m so ghid dLuit you were able to come,
cousin, Mr. AI Gebra, Mr , Cal Q. Lns and Mr. Phil Osophy ?

(They shake hands and greet each other , )
Cat (to AI) t I know your brother College Algebra very well.

He and ] have worked and been worked together for some time
down at the university.

AI: Yes, I Vo heard him talk about you and (turning to Phil )
I 've heard about you too,

(Bell is heard. Exit Anna.)
P. if .: I guess that must be Jim and Miss Terious.
Phil : Who is Miss Tenons ?
AI : Ohf she is the cause of considerable interest at the present

time in this locality.
(Voices heard laughing and talking. Enter Miss Terious,

Anna and Jim. P. G. advances, shakes hands and greets Miss

Have you met my
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Terious and then Jim. A1 gives high sign of friendly greeting
to dim and it is returned , )

Anna ; Miss Terious. may I present Mr. Phil Osopliy. and Mr.
Cal Q. Lus? (They acknowledge the introduction. ) 1 believe
ymi already know Mr, A1 Gebra , ( A1 and h Iisif5 Terions greet
each other ami then enter upon a low conversation.)

P , G .: Mr. Jim Nasiurn, this is Mr. Phil Gsophy and Mr. Cal
Q. Lus. (They great each oilier.) And now I want you all to
meet the other guests, the Students of

(Povs smilingly salute and girls nod in friendly fashion to
the? audience.)

Jim: We just passed Major Are out there. JIP was very much
disturbed because one of the loyal subjects hadn 't shown up.
I wonder which one it wa&.

High SehooL

P. C , : I 'll bet it was Trig. Who is always getting her “ Sines
mixed.

> I

Phil : It wouldn 't surprise me if it was Latin. She has so
many cases, you never know whether she is going to keep a date
or not.

M&g T, ( coquettishly ) : It sounds as though it were rather
difficult Tor you to be philosophical about her cases.

( AU laugh- )
Majnr Art (enters puffing, brandishing a blackboard com

pass. Salutes the hostess. All guests rise and return the (sa-

lute) : Good evening, everybody, you must pardon my breath
lcssnoss. I 've boon cirri inscribing tnysHf about out tlit? IT, and
at hist I have all the loyal subjects within a. radius of my com-

pass. With your permission, Miss Plain, I d I ike to present my
little drill to you and your guests before any of the subjects are
dropped from the curriculum again ,

P. G.: All right. Major, we arc always ready to appreciate a
good drill- II*re, boys, help clear the floor to make room for the
subjects. ( Exit Major Are.)

(Boys all scurry about and clear center of stage . The whole
party then group themselves naturally around the sides, h irst
strains of music are heard and Major Arc appears leading the
subjects in iho drill
adapted from. ‘ ‘ Parade of the Wooden Soldiers,

for drill at end of play.)

£ £ The Advance of the Loyal Subjects
See directions

1 *
r i
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Drill,

( After drill much applause from members of party , together
with approving comments from all , Boys move furniture hack
iti place. )

J Ah Say, I learned a good number stunt yesterday. I ’d like
to try it out on you . 1 ’ll bet nobody can guess how it's done.

Chorus: Let’s bear it .
Jim: Shoot !
P . G . : When you said 4 Nobody,” had you forgotten the

talent of all these guests? ( Makes sweeping gesture, showing
that audience is included in party, )

Al (approaching from offstage and smiling at audience ) :
No, of course. I hadn ’t forgotten, i want everybody, both down
there and up here, to play it. ( Makes gesture including first the
audience and then the characters on the stage. ) Come on, now.
Here it is. Think of a number; multiply by 6 ; add 12; divide
by 3 ; substract 2 ; divide by 2 ; snbstrnet ihc original number,
add 9 and your answer is ( slight pause ) 10. ( Turns toward
audienep With smile inviting response from them.) Am 1 right ?

Chorus: Yes, how did you do it ?
il/ujt T . r Why, I think you are wonderful. How did you

know that was the answer we would all get ?
JL* Oil ! you did it. I didn’t . You got the answer, didn't

?you 3
Col ; Here’s one for everybody ( includes the audience, again ) :

What k correct, 7 and 9 is 15 or 7 and 9 arc 15 ?
( I f possible, get response of is or are from audience,

does not come, Miss T . Says, "1 think it should bo ' are.
audience says: "7 and 9 are lb, " skip to Phil ’s next lines. )

Anna ( with pimled look ) : That ’s funny. I always thought
7 and 0 arc IG.

If it
f 11 IE

( General laugh, )

Phil: Since you secio to be in the mood for riddles, I have one
to ask you. If a dozen cakes cost- 2Gc , how many cakes can
you get for a cent and a quarter?

(Pause for audience to consider, )
J i m : Not enough foT One good bite.

Miss T . i Oh, dear, I never could work with fractions.

(Cal takes out smalt notebook and pencil and starts to figure. )
Al (ptitn hand in pocket and pulls out n cent and a quarter.
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Drops cent from out hajfid lo other, and thou lhe Quarter) :
Well, there 's a cent and there 's a quarter. Do you suppose I
could get a dozen calces wirh that ?

Chorum Oh I . . ,

Cel ; Does anyone know how to write 100 with four 3'sf
( Pause for audience to think.)

Miss T.: Nobody could do that. Why, there are only three
figures in 100.' -

JU>: ITow about 93% 1
Miss 7\: You surely HTR good , Al.
Jim: I want a dance with the girl who can answer this ques-

tion. ( P. G. and Miss T. both look interested , ) * If you walk
half way to the door, then half the remaining distance, then half
what is left and so on, how long will it lake you to get out of
the roomf

P < G.: Oh ! that ’s easy. It’s nothing but a geometric progres-
sion. You ’d never get out

Jim ; Good work. (Bowing and offering his arm.) May I
have the honor ?

P. G .: With pleasure* Let ’s have a square dance. Gome on,

everybody, {Shove back the furniture.) Perm parallel lines.
( *Seo suggestion for dance at end of play.)
(They line up for a Virginia reel , P. G. and Jim, Al and

Miss T., and Cal and Anna , )
Anna: Oh 1 we need another girl. Phil Isas no partner.
Phil ; Need another girl with rill those pretty girls down there !

( Points to audience.) I should say not. Let me look them
over. (Looks over audience ns though deliberating on choice
of a partner.) Will you be my partner, my pretty maid ?
(Girl addressed is one seated near front of auditorium. She
knows beforehand that she is to be called upon. Virginia Reel
follows. Jim gives undivided attention to F. G, and Al is
plainly in the good grace of Miss T.)
.Jim: Gee I Plain, I 've had a good time. The Mathematics

family takes the prize for knowing how to give a party.
Plain: I ’m glad you liked it, Jim. It was a rather 4 iplain

party and I thought plain things didn ’t appeal to you,

Jim; Oh > 1 say—That isn ’t worthy of your reputation for
good logic. I'm sure it is what yon mathematicians call a
flfallacy.’' You know what I think of a certain girl who has
the name of Plain ,

P P
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P. G - ( coyly ) : I wondert Whatt
Jim (ardently ) : Charming !
P. G. (breathlessly) : O -oh !—hut look, Jim (calling bis atten-

tion to the other group), AI and M iss T. are dimply engrossed in
each other*—Don 't you mind ?

Jim; Mind I Really, Plain, I didn't know you could be so
obtuse ! Why those two are just meant for each other A1
always has been searching for the unknown; now he lias found
her. Aw for me—well—I'm sure I quite prefer a “ plain* *
future to a “ mysterious” one!

( Ai unci Miss T., who have been talking in an aside, approach
to say their farewells. )

Miss T . ( holds out her hand to Jim) : Goodnight, Jim. ( And
then ro V. G. ) . And. thank„vmi, PJain, for inviring me to your
lovely party.

Alt It was a good party, Plain ; and best of all the “problem
is solved.

P . G\: “Problem ?” What do you mean, Al ?
Al: Why, don 't you see * What looked like the “eternal

triangle” has been “ completed ” aud has now become the “ per-
fect square.”

? t

CURTAIN

THE SQUARE DANCE
As a suggestion for the square dance, “ If All the World

Were, Paper 1* is mentioned. Thu music and dance instructions
by Cecil J. Sharp and George Lutterworth may be obtained
from The II. W. Gray Company, New York City,

ADVANCE OF THE LOYAL SUBJECTS
Character group dance adapted from “Parade of the Wooden

Soldiers' ' as given in the “ Ch&uve Souris ” hy Louis H, ChaliL
The music ia “ The Parade of the Wooden Soldiers” by Leon

J easel, published by the E. B, Marks Company, 225 W. 4(ith
Street . New York City. Phonograph records may also be had.

The dancers who undertake to impersonate wooden characters
will have to concentrate upon the idea of rigidity as to the body
and absolute expression!essuess of countenance. The utmost seri-
ousness must be maintained throughout the dance.

The subjects wear stiff white duck trousers; dark blue ging-
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ham jackets with red cuffs and collars, closed high and straight
to the chin. The jacket front had two tows of gilt buttons.
Dark blue paper military caps are worn. Yard sticks are
earned. The Major wears a similar costume except that a white
hand goes over his right shoulder and passes under his left
arm. lie also wear® u large medal on hLs chest . A black -
board compass is in his right hand. They do not appear Until
the introductory music is played. -4 measures

PlGt&E i

riii' solders outer in single file from tlir^ tenter of Tight uF HingL? (si 'i*

di^^ruiu 1), being led by No. 1. the mnjor, jmd the r]minuter, Nu, !>.
Ijciug at Lbu uther end uf tit! Hoe. All currv the gum in left hsi-nd, hull!
it perpendicular])' rat.her low j dioir fot'eanmi are ben|forward ;it
a right angle. They are a? elnse together as they eon he ami wnJtt.

Their steps :ire very (diort , quick marching Eitepa ( 2 steps to a count ),,
with tho weight on the heels, although the toes are not lifted, and wiili
kitties held stifl anti at might ,

They march thug for 14 cOUBtB, atariiag loft face, t- Leu ail make a oiiartei'-
tllrn to right to face audience ( eeuul. .15 , ) mark lime in place for 2 fitftps

S mean.(count 10)
All march forward toward audience with the .sniue short st.ep> for 14 foants

(soo din gram 2 ) , make a itnl f - t urn to right to face rear of stage (count
15), mark time JII pbmu (count 10 )

.Mikieh toward new uf Hinge (net Llinginni 8 ) fur 14 COUIILM , anike a halt -
turn to righl to fact audience (count 15), mark tithe In place {count

8 tneiw.

£ mens.

m
They will now make a diamond -shaped formation ( see diagrams 4 find 5}.

Those who move backward H will march backwards, without turning around .
They iise the orrtiimry marching steps for 7 count* and rest on count H.
No, G jmirkK lima while edging to the center, . -] fellOOB.

28 mc;uHT

FlflUkE II

All face right with 3 quick , short steps, thus: step right face, turning \o
face right (count 1 ) ,, step left face beside right face (count find), step

1 moaa.oil right face iu place (Count 2) ^ pause (count and) .
During this mcnatircj all will continue to face right while moving In various

directions. No. G will mark time iu place* The 3 nearest the audience
( Noa« 3, 1 and t> ) step sideward to right toward rear of stage, thus: step
right face to right ( count 1 )# step left fare beside right, face (cronTit
ami ) , step right faeu in plane ( count 2) , rest (count and). At tlio same
lime the 3 at the rear ( Nos. 4, S and 7 ) move to left toward audience
with the mime steps, starting left face, and 1 lve 2 at the sides (N«JS+ 2
and S) do the some steps outward toward the sides of the stage, No. 8
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stepping forward and No. 2 backwards (ace diagram ti for the direc-
tion of movement and No. 7 for the- place arrived at). Thus it is seen
that the 2 groups of 3 arc moving toward the center of the group, which
direction we will in the future call

The .steps will always lie 2 short steps, as just described,

1 ITH'sLH .

£ £ t J ? white Nos. 8 and are TIIOT -
? rmg Mout.

Everyone does left face (a quarter -turn to left to face audience )
.
, using
] meaa.3 steps as before,

Everyone continuing to face- audience* the 2 groups of 3 step “ out, * * those
in front stepping forward and those in the rear backwards, while Nos.
2 find 8 step Um/ J moving sideward . No, 6 should always mark time
when the others move from their places, but should change h i s direction
of facing whenever they do* They should now bo in the original position
of diagram G again

Iltpeat aJl , but starting facing left* thus:
Everyone face left .
The groups of 3 step in find Nos. 8 and 2 out
Everyone fMH) right
The groups of 3 step out and Nos. 8 and 2 in, finishing this part of the

figure

I mean.

s 1 Tineas,

* n 1 mens.
, h 1 meas,

1 mens.
While facing the -audience, as they now are, the 2 groups of 3 step

See diagram 8 for direction of motion
I nieas.

out ’ *J £

J Jand Nos. 8 and 2 step * * in.
and diagram 3 for position firrived at

The 2 groups of 3 stop in j: Nos. 8 and 2 step out, returning to original
. , 1 ineiis*pusilkm .

Everyone turns half -way a mind to left to face rear of stage ( left about
face) , taking 7 little steps in place to do *o (4 counts) * * 2 mens*

While all face rear of stage the 2 groups of 3 step out and Nos. 8 and 2
. 1 nieas.step in

The 2 groups of 3 step in and No*- S and 3 step out ,

All do left about face, taking 7 little steps to do it *

1 meas.
2 mens*

1G mens.
INTERLUDE

While the company marks time inconspicuously, facing forward, the major
(No. 1 ) moves sideward toward left of stags, white facing forward,
with little steps on the heels ( 2 to a count always)*

When he hits reached a position a little to left of the company (on count
7 or 8 ) he turns to face right of stage and makes a signal to the girls by
extending his sword forward, holding it perpendicularly upward. Ill
the meantime the drummer (No. 0) beats her drum with stiff , wooden
movements of her arms, without actually touching the drum with her
drumsticks, thus : Move right arm down and left arm up (count 1 ),
reverse the position of tlu? arm# (count and ) * reverse the position again
count 2 ) y repeat (count and ), repeat 3 times more . . . 4 mean.

FIGURE Ill
Answering the signal of their major, the company form one straight lino

again, as follows : the drummer moves sideward to right a little way,
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while aJl t.hc others moVS forward To he in a straight line with her, i.e.,
ther 11 dress to Ihu right,
line. Lhov take marching sl̂ ps in the usual rhythm (IS counts ) . ( Wets
diagrams 11 and 12 )

The major dofifi not. move (luring the above B Incafuiirs until at t.bc end ho
moves his right arm sidewind at shmildor level, still holding the sword
perpendicularly.

At thia sigiinl itnj girL march backward*), while Juicing audience, with the1

naiml uiiirtilijiig steps, whilti tills major Stands Still { Id oounts) . M TIJCTIH.

> ! Each shimId go to her (triginn] place in the

H mras.

If! mras,

FT (JUKE TV

The major marches with very short slop across in front of the company
toward right of stage { IS counts ) , ho mnko? a quarter turn to right and
mnrchf;i toward the company {4 eountfOj h » ' makes a quarter *turu to
left and continue.^ marching in original direction and finishes at the
right, facing left of stage ( .Hi cwuuts) ( set diagram 13 ) . louring this
time hu carrier hie sword perpendicularly at the side and bas his left
arm bent forward. Meanwhile the company marks time while doing

Right J >rnss ” as follows; the gir] at the left ( No. £) turns her head
sharply to right { count l ) , and holds t.he position during count 3, 4
and voutintyw holding it for the remainder of 1 U measures On count 5
( Ebo beginning of the 3d measure) No. 3 tulmg her head to right and
holds it thus for the remainder of Id measures and so on down the liou,
each girl having 4 counts or 2 measures f &r her turning of the head
(32 counts ) . Blit on the very last count a! ) turn Lheir heads forward
again, as if the command ‘ 4 F r o n t f f hail been given. . . , IB UICUH.

i (

Ix'WAUAnm

The major raises hip arm forward with sword hclrl perpendicularly a a a
signal , whereupon ( he company does Present A riots * T fi a follows ; with
right hand taki> hold of the gun near left shoulder (count 1, 2), hold
it out forward porpeiidictihirlj^ held by both hundzt (count 3 j 4}p pel urn
tlio guu to Its former place at the loft aide, at ill keeping hold of it with
right baud (count 5, 6 ), bring right hand down to its original position
of being bent forward from the elbow (count ?i S)*

liCepCat 4 g |. B i' it i' 4 f i i. » 4 meas.. 4 meas.

S mens*

FttlUfiS V
While the music stops for a moment the girla guy liHurrah " 1 3 times in

gruff , wooden voices and running the 2 syllables together to moke it
sound like one. The major now retraces his steps to the left of wtago.
lie inarches toward left ( 4 counts), makes a quarter-turn to left arid
marches toward the company ( 4 counts ) ; while standing with heels to-
gether, facing the company, he almost loses his balance ; he rocks forward
as if about to fall (4 counts), roeka backwards (2 counts) and rocks for*
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ward again, recovering his balance (2 counts ) .

He makes a quarter-turn to left and proceeds to left of stage (4 county) ;
having gone a little beyond the end of the line and being a little in
front of itp he makes a half -torn to face right of stage ( tfount 15) p he
opens right arm forward and to side* all in one gesture that ia a signal
(count 1(5) (sec diagram 14). .

Meanwhile the company has been marking time.
The music for Figure V should IJC repeated.
The odd-numbered girl? stand still while the even-numbered ones march

backwards toward rear of stage., starting left feee (8 counts), march
sideward to right until each is directly behind the girl who was at her
right, EHJ that they arc in - lines ( K countst ( see diagram IS), They
then march sideward to left, retracing their atep» (8 counts) , and march
forward to their former places in line (8 cu units).

, S mens,

S mens.

10 mens.

32 me&ft

I NTlOiLUOK

The company slowly faces left, white marking time, then all except* the
drummer move backwards, to he as close together I I H possible ( 7 counts) ,
rent (count 8), Meanwhile the major slowly makes a quarter -turn to
left to face audience with marching steps (4 counts ) , then inarches back-
wards to the end of the line, and finishes facing the audience ( 4 counts).

4 meaa.
FIGURE VI

Being led by the major the company staffs to march off the stage ut the
right, in single file. To began this the major marches forward toward
audience for S counts,. then makes a quarter-turn TO right and marches
toward right, whiles the company follows him in tangle file, marching as
CIQRO together KN possible, a ml making aqua rv turns at the comerft. They
continue marching until, the catastrophe occurs. -

AH: at once it seems SIB if fin unseen, gigantic hand had carelessly brushed
against the wooden subjects. They reel backwards, beginning with the
major who bumps against the one behind him and so on. But this
movement is soon arrested and counteracted by swinging in the opposite
direction ; all soon begin to sway back and forth, each rocking ns she
happens to, until on the last note of the musk they come to rest, loan*

lug this way ami that , being braced against each other. At least the
supreme calamity of an ignominious fall to the Hour has been averted.

Our gallant subjects have not been overthrown.

14 nteaft

* , 8 mesa.

22 mpftft


